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Abstract 

Structurally, Nahj al-Balagha is a multilayered text, and examining it from various 

perspectives clarifies its literary-linguistic standing for its audience. Accordingly, 

this literary inquiry aims to analyze coherence, rhetorical impact, the aesthetics of 

symmetrical order, and structural cohesion in Sermon al-Gharra’. Employing a 

descriptive-analytical method and based on Raymond Farrin’s theory of symmetrical 

order, the authors examined the text of Sermon al-Gharra’ and arrived at the 

following results: Imam Ali (peace be upon him) utilizes a parallel structure to issue 

warnings, admonish the believers, remind them of the Day of Judgment, and 

emphasize the accounting of human deeds. To organize the discourse and give it 

rhythm, words are arranged in a balanced form within each phrase; the number of 

words used in phrases containing parallel structure is identical and equal in each 

section. Circular composition serves to create impact and aesthetic appeal in the 

discourse, and when this circular form materializes, the repetition is for the purpose 

of emphasizing a specific subject and concept within the sentence. The circular 

component fosters balance in the speech, while mirror order affords the text the 

advantage that the author can present one expression through two lexical 
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arrangements, making it possible to interchange the two phrases without causing any 

change in meaning. 

Keywords: Nahj al -Balagha, cohesion, symmetrical order, Gharra sermons, 

Raymond Farin. 
 

Introduction 

Nahj al-Balagha is a book replete with sublime concepts, articulated through the 

words of a deeply eloquent human being. The literary beauties of this work across 

various domains- including semantics, rhetoric, and figures of speech - have 

rendered it one of the most prominent literary works within the corpus of Arabic 

literature. It is a quasi-sacred text that has been called the “Sibling of the Quran” 

(Ibn Abi al-Hadid, 1999: 127-129). The sermons of Amir al-Mu'minin Ali (PBUH) 

are rich with profound truths applicable to modern human life. One such sermon is 

Sermon No. 83 of Nahj al-Balagha, known as the Sermon of al-Ghara. This sermon 

revolves around humanity and its journey, condemning attachment to the material 

world, urging piety, describing the attributes of the righteous, and depicting events 

after death. The present writing intends to analyze and examine the structural order 

of this sermon. Among the theorists who have written on this important subject, the 

method of Raymond Farrin -known as the theory of symmetrical order-is considered 

by the authors to be more efficient and well-reasoned due to its systematic approach 

in determining levels. Consequently, this aforementioned theory has been adopted as 

the basis for the research. 

 

Materials and Methods 

Accordingly, the core issue of this research is to move beyond describing the 

aesthetic levels of the sermon and proceed to elucidate the engineering of its 

discourse based on a structuralist theory. The successful application of this theory to 

an Islamic-literary genre text like Nahj al-Balagha will not only attest to the 

universality of Farrin's theory but will also open new horizons for the structured 

reading of religious texts and a deeper understanding of the expressive artistry of the 

Infallibles (PBUH). Therefore, to analyze the structural cohesion of this sermon 

based on Raymond Farrin's "Theory of Symmetrical Order," which manifests in 

three forms -parallel, mirror, and concentric- the present literary inquiry investigates 

the systematic arrangement of the text's components and the creation of semantic 

and aesthetic linkages. The ultimate goal of this research is to demonstrate the 
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applicability of modern rhetorical theories, such as symmetrical order, to ancient 

Islamic texts and to reveal the hidden dimensions of coherence and aesthetics within 

them. This endeavor will not only be beneficial in the field of linguistic-literary 

studies but will also provide a model for the structured reading of other sermons and 

religious texts. 
 

Discussion and Result 

Based on the analysis of Sermon al-Gharra’ (Sermon 83 of Nahj al-Balagha) through 

the lens of Raymond Farrin’s theory of symmetrical order, several significant 

conclusions can be drawn regarding its structural composition and rhetorical artistry. 

Structural Breakdown and Symmetrical Design: 

Following Farrin’s model, the sermon can be systematically divided into nine 

distinct sections (A to E), arranged in a sophisticated concentric (ring) structure (A-

B-C-D-E-D'-C'-B'-A'). This architecture is not arbitrary but serves a profound 

communicative purpose. The symmetrical framing, beginning with the attributes of 

God (A) and concluding with the nature of human creation (A'), creates a self-

contained, resonant unit. The recurrence of the admonitory phrase " ������	" (I 

advise you) at the opening of most core sections functions as a powerful rhythmic 

and thematic anchor, consistently redirecting the listener's focus to the central 

message of piety and mindfulness of the afterlife. 

Rhetorical Mastery and Functional Eloquence: 

The analysis reveals that Imam Ali (PBUH) employed specific structural devices 

with precise intentionality: 

1. Parallel Structure: Used for warnings, reminders of the Day of Judgment, and 

the accountability of deeds, this device creates rhythm and gravitas. The 

meticulous balance in word count and phrasing between parallel clauses-akin 

to two equal scales-enhances the discourse's memorability and persuasive 

force, imposing an order that mirrors the divine justice it describes. 

2. Circular Structure (Repetition): This goes beyond mere lexical repetition. The 

strategic recurrence of core concepts -such as the condemnation of worldly 

attachment, the exhortation to piety, and descriptions of post-mortem events- 

at structurally significant points creates thematic cohesion and emphasis. This 

repetition builds a resonant echo within the sermon's architecture, reinforcing 

key messages without monotonous redundancy and contributing to the overall 

aesthetic and psychological impact on the audience. 
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3. Mirror (Chiastic) Structure: This advanced device allows for the presentation 

of an idea through two complementary word arrangements. Their 

interchangeability without loss of meaning demonstrates a supreme linguistic 

economy and conceptual density. It enriches the text, prevents tedium by 

varying expression while reiterating concepts, and facilitates deeper cognitive 

processing for the listener, thereby enhancing comprehension and retention. 

Conclusion and Scholarly Contribution: In conclusion, the application of Farrin’s 

theory of symmetrical order to Sermon al-Gharra’ proves immensely fruitful. It 

moves analysis beyond a descriptive appreciation of its eloquence to a systematic 

exposition of its "discourse engineering." The sermon emerges not merely as a 

collection of pious admonitions but as a meticulously crafted literary artifact where 

form and meaning are inextricably linked. This study successfully demonstrates two 

major points: First, it validates the universality and applicability of modern 

rhetorical theories like Farrin’s in analyzing classical Islamic texts, revealing 

previously obscured layers of structural coherence. Second, it illuminates the 

profound artistic and cognitive sophistication employed by Imam Ali (PBUH). His 

use of parallel, circular, and mirror structures was a deliberate rhetorical strategy 

designed to maximize the sermon's persuasive power, mnemonic durability, and 

aesthetic beauty. Therefore, this approach provides a powerful model for the 

structured, analytical reading of other sacred orations and religious texts, opening 

new horizons for understanding the interplay of literary form and spiritual meaning 

in the Islamic homiletic tradition. 

 

Conclusion 

Imam Ali (PBUH) employs a parallel structure to warn, admonish the believers, 

remind them of the Day of Judgment, and call attention to the accounting of human 

deeds and actions. To organize the discourse and give it rhythm, he places words in 

a balanced and similar form at the end of each phrase. The number of words used in 

phrases containing the element of parallel or balanced structure is even identical; the 

word count in each section is equal and symmetrical. If we imagine the two 

sentences of a phrase featuring parallel structure as the two pans of a scale, these 

two pans are identical and alike both in appearance and form as well as in the 

number of words. Circular or ring composition in literature is also known as the 

rhetorical device of "repetition," which means using a word, group of words, or 

sentence more than once in a text. This serves to create impact and aesthetic appeal 
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in the discourse. When repetition occurs, it is used to emphasize a specific subject or 

concept within the sentence. The repetition itself and the circular component create 

balance in the speech meaning that although this particular composition is used here, 

it simultaneously leads to the formation of another structure, namely parallelism or 

balance. Moreover, it enhances the enjoyment and engagement of the audience and 

listener. Mirror or reverse order offers the text the advantage that the author can 

present one idea with two different word arrangements, and it is possible to 

interchange the two phrases without causing any change in meaning. Concepts that 

need to be reiterated for the audience are introduced with new vocabulary, without 

increasing textual monotony through lexical repetition. One of the important 

features of mirror order is that swapping the two phrases does not alter the meaning, 

and this component also adds to the beauty and structure of the discourse, resulting 

in eloquence and richness of the text. It enables the audience's mind to better and 

more easily comprehend and process the text. 
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